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I. General Considerations 


“The aorist can seem confusing because of its many 
different paradiems.” 


S. Collins, A Pali Grammar for Students, p. 87 


“The Pali language is characterised by numerous 
irregularities of flexion due to a multiplicity of secondary 
forms in the nominal declension and the verbal 
conjugation. These irregularities can puzzle not only 
beginners, but also proficient scholars.” 


A. Fahs, Grammatik des Pali, p. 5 


Sanskrit (Old Indic) 





Sanskrit (Old Indic) 


Historical Past, Seen or Not Seen 





Sanskrit (Old Indic) 


Historical Past, Seen or Not Seen 


Historical Past, Not Seen 





Sanskrit (Old Indic) 


Historical Past, Seen or Not Seen 


Historical Past, Not Seen 





Historical Past, Actual Past, Seen or Not Seen 


“I gave a solution..." 


Sanskrit (Old Indic) 


Historical Past, Seen or Not Seen 


Historical Past, Not Seen 


| ANY FORM OF PAST EVENT 





“I gave a solution...” 





"| have given a solution...” 


Pali (Middle Indic) 


Modern Pali 


Sanskrit (Old Indic) Grammarians Grammarians 





Pali (Middle Indic) 


Modern Pali 


Sanskrit (Old Indic) Grammarians Grammarians 


- — 





In Pali 


Order, Command, Request...: 
Imperative 


Prohibition, Negative Request: 
ma + Aorist 


2. Modern Typology 


types of aorist 


I. Root 

2. Thematic 
E ou 

4. 15 


types of aorist 


I. Root 
| ARCHAIC 
2. Thematic 


3. 75 


| J PRODUCTIVE 
4. 715 


types of aorist 


I. Root 
| ARCHAIC 
Thematic 


" 


-g- 
| | PRODUCTIVE 
-jg- 


K o 


Reduplicated 


types of aorist 


P Root: e.g. ada 


2. Thematic: e.g. agama 
3. -sr: e.g. akāst 
4. 7ts-: e.g. agamī 


5. Reduplicated: e.g. jagåma 


Kacc $ 521 akārāgamo btyyattanajjatanīkālātipattīsu 


"Augment z- lapplies, optionally] in imperfect, 
aorist and conditional" 





1.Root aorist, da “to give” 


Sg. 

I. adam 

2. ada/ado 
3. ada 

Pl. 

I. adamha/å 
2. adattba 
3. adü/-um 


[Collins 2006, p.87] 


Verb da “to give” 


I. Root aorist, 3 sg.: 


dibbam gandbam pavayantam 
yo me pupphagghiyam ada 
(Ap 102,;) 


"He who gave me the best of flowers, which 
yields a divine scent” 


Verb gam “to go” 
1. Root aorist, 3 sg.: 


kalavate atikkamma verambanam vasam aga. 
(Ja III 256,139) 


"Having gone beyond the Black Winds, he 
went to the sphere of the Verambana Winds" 


2. Thematic aorist, gam “to go” 


Sg. 
I. agamam 
2. agama 


3. agama 


PI. 
I. agamāma/agamamba 
2. agamatha/-ttha 


3. agamum 


[Collins 2006, p.87] 


Verb gam “to go” 
2. Thematic aorist, 3 sg.: 


kārāpetvā samam maggam agamā yena Šonako 
(Ja V 251,12*) 


“Having ordered to flatten the road, [the king] 
went to visit Sonaka...” 


Verb Rar “to do” 
2. Thematic aorist, I sg.: 


ky abam devanam akaram 
(Ja III 206,21*) 


“What did I do to the gods?” 


[cty: kim nåma aham devanam akarim} 


3.Sigmatic aorist, kar “to do” 


Sg. 

I. akåsim 
2. akdsi 
3. akāsi 
Pl. 

I. akamba 
2. akattba 


3. akāsum/akamsu 


[Collins 2006, p.88] 


3. Sigmatic aorist, caus. -e- vb. dis “to teach” 


Sg. 

I. desesim 
2. desest 

3. derer 

Pl. 

I. desimha 
2. desittha 
3. desesum 


[Collins 2006, p.88] 


Verb gam “to go” 


3. s-type, I pl.: 


yam tam saranam agamba ito atthame cakkhuma. 
(Th 838 Be) 


“O Seer, that refuge to which we came eight 
days ago...” 


Verb dis “to teach” 
3. S-type, 3 sg.: 


bbütapubbam pürano kassapo anekasatāya parisāya 


dhammam desesi 
(M II 3,44) 


"In the past, Purana Kassapa taught the 
Dhamma to many hundreds of assemblies" 


4.7ts- aorist, gam "to go” 


Based on #2: 
Sg. 

I. agamim 
2. agami 


3. agami 


PI. 
I agamimba 


2. agamittha 


From root: 
agamisam/-ssam 


agami 


3. agamisum/agamum | agamimsu 


[Collins 2006, p.88] 


From present stem: 


gacchim/gacchtsam/-ssam 
gaccht/ganchi 
gaccht/ganchi 


gacchimba 
gacchittha 


gacchtsum/ganchum/gacchimsu 


4.-2S- aorist, gam “to go” 


Based onWz2: 
Sg. 

I. agvamim 
2. adamı 


3. agumi 


Pl. 
I. agaynimha 


2. agamitiha 


From root 


agamtsam/-ssam 


ALAK Z 


3. agamisum/agamum| agamimsu 


[Collins 2006, p.88] 


From present stem: 


gacchim/gacchisam/ssam 
gacchi/gahchi 
gaccht/ganchi 


gacchimba 
gacchittha 


gacchisum/gahchum/gacchimsu 


4.7ts- aorist, gam "to go” 


Based on #2: 
Sg. 

I. agamim 
2. agami 


3. agami 


PI. 
I agamimba 


2. agamittha 


From root: 
agamisam/-ssam 


Agami 


3. agamisum/agamum | agamimsu 


[Collins 2006, p.88] 


From present stem: 


gacchim/gacchtsam/-ssam 
gaccht/ganchi 
gaccht/ganchi 


gacchimba 
gacchittha 


gacchtsum/ganchum/gacchimsu 


4.71$- aorist < 2. Thematic aorist: -2- < -a- 


Based on #2: 2. Thematic aorist, gam “to go” 
Sg. Sg. 

I. agamim I. agamam 

2. agami 2. agama 

3. agami 3. agamd 

PI. PI. 

I agamimba I agamåma/agamamba 

2. agamittha 2. agamatha/-ttha 


3. agamisum/agamum 3. agamum 


[Collins 2006, p.87-88] 


Verb gam “to go” 


4. 4s-type, 3 sg.: 


beluva-pandu-{vinam} adaya Sakkassa devanam indassa anucariyam 
upagamt. 
(D II 264,9) 
“Taking the Beluvapandu lute, [Paficasikha] went to the service of 


Sakka, king of the gods.” 





tasmim patibavittbambi afifio agaficbi brabmano 
(Sn 979) 
“when he had re-entered, another brahman went along" 
(K.R. Norman) 


Verb tar “to go beyond” 
4. is-type, 3 pl.: 


n atarimsu jatijaran ti brümi 
(Sn 1046) 


“I declare that they have not gone beyond birth and death” 


{read: atarimsu} 


3. Ancient Typology 


parokkha 


Kacc 417 (Rup 460) apaccakkhe parokkb' atite. 
The tense endings called parokkha (“perfect”) 
expresses a past event that has not been witnessed by 
the speaker with his own eyes. 


supine kila-m-aba "indeed he said in dreams" 


evam kila poran' abu "thus, it is said, the ancient ones 


spoke” 


parokkha 


cf. Panini 3.2.115 parokse lit 


"The perfect (WT) is restricted to such 


facts as have not been witnessed by the 


speaker” (Speijer $ 329) 





parokkha 


Cf. Kas ad Panini 3.2.115 parokse lit: |... 


uttama-visaye ‘pi cittavyadksepat paroksata sambhavaty 
eva, tad yatha: supto ‘ham kila vilalapa 


“With regard to the first person, too, the perfect is 
possible only if the mind is carried away, for instance: 


3 99 


'I spoke in dreams’. 


Cf. Kacc-v: supine kila-m-aba “indeed he said in dreams" 


parokkha 





Ip -am [Ee -a] -mha -im [Ee -i] -mhe 


2p -e -ttha -ttho -vho 


3p -a -u -ttha -re 


hiyyatant 


Kacc 418 (Rup 456) hiyyopabhuti paccakkhe 
biyyattanı. 

The tense endings called h7yyatanī Čimperfect”) 
expresses a past event that has been witnessed las 
well as not witnessed] by the speaker with his own 
eyes, which took place the day before or earlier. 


so agamā maggam "he went to the path” 


te agamū maggam “they went to the path” 


Ip 


2p 


3p 


-am [Ee -a] 


-O 


hiyyatant 


-mha 


-ttha 


-im [E° -i] 


-ttha 





-mhase 


-vham 


-tthum 


ajjatanī 


Kacc 419 (Rap 469) samipe “jatani. 

The tense endings called ajjatani “aorist”) expresses a 
past event {that has been witnessed as well as not 
witnessed by the speaker with his own eyes,] which took 
place recently [i.e. today or earlier]. 


so maggam agami “he went/has gone to the path” 


te maggam agamum “they went/have gone to the path” 


Ip 


2p 


3p 


-O 


ajjatanī 


-mhā 


-ttha 


-am 
[Ee Rüp -i] 
-Se 

-ü 





-mhe 


-vham 


Rup $ 470 


So gamam agacchi, gacchi, agacchi, gacchi va, te 
agacchimsu, gacchimsu, agacchum, gacchum. [vam 
agacchi, gacchi, agaccho, gaccho va, tumhe agacchittha, 
gacchittha. Aham agacchim, gacchim, mayam agacchimha, 
gacchimha, agacchimha, gacchimha va. 


"Kvaci dhatu" ti adina ajjatanimhi gamissa cchassa 
kvaci fchadeso, agafichi, gafichi, agafichr, gafichi va, te 
agafichimsu , gaūchimsu, agaūchum, gaūchum. Tvam 
agafichi, gafichi, agaficho, gaficho va, tumhe agafichittha, 
ganchittha. Aham agaūchim, gaūchim, mayam 
agafichimha, gafichimha, agafichimha, gafichimhå va. 


lp 


2p 


3p 


ajjatanī 


agacchim, gacchim 


agafichim, gafichim 


agacchi, gacchi, agaccho, gaccho 
aganchi, ganchi, agancho, 
gancho 


agacchi, gacchi, agacchi, gacchi, 
aganchi, ganchi, aganchi, ganchi 





agacchimha, gacchimha, 
agacchimha, gacchimha 
aganchimha, ganchimha, 
aganchimha, ganchimha 
agacchittha, gacchittha 
aganchittha, ganchittha 


agacchimsu, gacchimsu, 
agacchum, gacchum 
aganchimsu, ganchimsu, 
aganchum, ganchum 


4. Coordination of Both Typologies 


Lp 


2p 


3p 


Ancient Typology Conflated 


Parokkhå + Hiyyattant + Ajjatanī 


-am [A -im | -mha [P -mha] -im 

[A -am | 
-0 [P -e] -ttha -Se 

[P -ttho] 
[P -a] [P -u] -ttha 
[H -a] [H -z] [A -à] 
[A-i] [A-um] 





-mhe 
[H -mhase] 


-vham 
[P -vho] 


[P -re] 
[H -tthum] 
[A-ū] 


Ip 


2p 


3p 


Both Typologies Conflated 


Parokkhā + Htyyattanī + Ajjatanī 


PH 12 -am 
A 3 4 -im 
4 -issam 


HA12-0 3-si 
P -e 4 -i/ī 
I 2 -å [2 -a] 

I -u 

P12-a 3 -si 
H12-ā 

A4-ī [4-1] 

1 2 u/ū 


+ types I 23 Č'4 


HA -mhā 
P123-mha 
3 4 -[sļimha 


PHA 1 3 -ttha 
2 -t[t]ha 
4 -ittha/-ittho 


P -u 

[3 -msu 4 -imsu | 
H -ū 
A1234-[i][s]um 





P H -im PA -mhe 
Å -am H1234 
4 -ittham e 
Ge H A -vham 
-ttho 
Zetha P 4 -[i]vho 
3 -ttha 
4 -ittha -ittho 
P H 3 -ttha P 2 -re 
A -a H -tthum 
4 -ittha -ittho — Aj 
4 -ittha 


[cf. Oberlies I 2019: 4441 


Both Typologies Conflated 


Ü Relative convergence 


lp 


2p 


3p 


PH 12 -am 
A 3 4 -im 
4 -issam 


HA12-0 3-si 
P -e 4 -i/ī 
I 2 -å [2 -a] 

I -u 

P12-a 3 -si 
H12-ā 

A4-ī [4-1] 

1 2 u/ū 


HA -mhā 
P123-mha 
3 4 -[sļimha 


PHA 1 3 -ttha 
2 -t|t|ha 
4 -ittha/-ittho 


P -u 

[3 -msu 4 -imsu | 
H -ū 
A1234-[i][s]um 





P H -im PA -mhe 
A fl H1234 
4 -ittham DL 
e H A -vham 
-ttho 
Ge P 4 -[i]vho 
3 -ttha 
4 -ittha -ittho 
P H 3 -ttha P 2 -re 
A -a H -tthum 
4 -ittha -ittho — Aj 
4 -ittha 


[cf. Oberlies 2019: 4441 


Parokkha Parassapada (Active Voice) 
+ 

Hiyyattanī 

+ 






Attanopada (Midle Voice) 


Ajjatanī 













HA12-0 3-si HA -se 





P-e 4 -i/ī P -ttho 
1 2 -à [2 -a] 2 -tha 
1 -u 3 -ttha 
4 -ittha -ittho 
3p P12-a 3-si P H 3 -ttha P 2 -re 
H12-ā A-ā H -tthum 
A4-ī [4-i] 4 -ittha -ittho A-ū 


-ü 
4 -ittha 


A useful coordination of both approaches seems impossible 


The endings of traditional grammars must be refined by looking 
at cases mentioned in the Saddaniti and Kacc commentaries 


The modern typology is useful in that it is based on attestation 


The traditional typology is useful in that it is based on the three 
underlying conjugations and must have syntactic effects in the 
literature 


5. Inslers Rhythmic Rule 





Stanley Insler (1937-2019) 


Insler's Rhythmic Rule 


In polysyllabic words, a long final 
was shortened if the penultimate 


syllable was long. 


Cf. Insler, S. *Rhythmic Effects in Pali Morphology", Die Sprache 36 (1994): 70—93 


Skt. akarsit > P. * akāsī > P. akāsi 


VS. 


Skt. abravit > P. abravi 





Insler's Rhythmic Rule 
Phases of Pali Language 


Period Prior to the Application of 
Rhythmic Rule 


Precursor [?] 


Early Canonical Insler's Rule Applied 


Pali 


Late Canonical Pali 


[Insler 1994] 


Insler's Rhythmic Rule 


same oblique ending in Sanskrit, metrically fluctuating in Pali: 


Skt. tasyah > P. tassa [< *tasya] 
Skt. dev'yah » P. devtya 


Skt. Ranyayah > P. kanndya 


[Insler 1994: 71] 


Insler's Rhythmic Rule 


upagami vacanam vattukamo lJa VI 43887] 
bbāsamāno upāgami (Sn 426] 


mā mam vadbī jīvagābam [Ja IV 337,4*] 
phalam velum va tam vadbi [Ja V 368,7] 


[Insler 1994: 81] 


Insler's Rhythmic Rule 


Initial Medial Final 
nimantayt amantayi nimantayt 
(Ja IV 356,,5*1 {Sn 997] [Sn 981] 


{Insler 1994: 81] 


Insler's Rhythmic Rule 


3sg. acari, 3pl. acaru: 
acarü brâbmand pure [Sn 289] 
“In the past, brahmins lived...” 
3sg. atari, 3pl. ataru: 


ataru jatin ca jaran ca marisa {Sn 1045 = 1079} 
“They, Sir, transcended both birth and death...” 


[Insler 1994: 84] 


Insler's Rhythmic Rule 


Skt. *asyat » P. "assa » P. assa 
appicch' *āssā alolupo {Sn 127] 


na cāpi tlyF *assā nagarambi pakkho [Ja V 220,26” 


[Insler 1994: 76] 


6. Conclusion 


6. Conclusion 


Aorist in Pali is relatively easy to idenfity 
Its syntax is not yet fully understood 
More research is needed 


]raditional and Modern explanations are 
difficult to coordinate 


Both methodologies offer unigue insights 


'The evolution of Pali can be seen in the 
analysis of the aorist 


“If all time is eternally present 

All time is unredeemable. 

What might have been is an abstraction 
Remaining a perpetual possibility 

Only in a world of speculation.” 


TS. Eliot, Four Quartets 
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